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Unit 1. INTERIOR DESIGN

Interior design is the development of indoor living and working spaces accord-
ing to both practical and aesthetic decisions.

Professional interior design can be divided into two distinct specialties: resi-
dential design and nonresidential, or contract, design. Residential design concerns
the interiors of apartments and houses—that is, dwellings. Nonresidential design
concerns public spaces such as concert halls, banks, offices, building lobbies, thea-
ters, restaurants, hotels, and religious buildings. Many contract designers specialize
in one or more of these areas.

Sometimes the architect and designer are one and the same, or an architect and
an interior designer may collaborate on a project to create a single unified whole.
More often, however, the designer works independently in an existing space, mak-
ing cosmetic changes to the structure as necessary.

Professional designers normally work from a scale drawing, usually of an existing
space that cannot be restructured, although minor architectural changes (location of
doors, walls, electrical outlets, and lighting fixtures) may be involved. The designer
creates effects with a wide variety of design components, including lighting, colors,
fabrics, floor and wall finishes, custom functional and decorative elements (such as
cabinetry or woodwork), and furniture. The designer’s final choices are guided by the
client’s tastes and budget, as well as the intended function of a given room.

The lighting, whether natural, artificial, or a combination of the two, has a pro-
found effect on the atmosphere of the room. Lighting is taken into account when a
color scheme is being determined. The cool colors (blue, green, gray) and the warm
colors (red, yellow, orange, brown), the strong dramatic colors (red, brown, purple,
black), and the less prominent colors (beige, pink) can contribute a great deal to the
feeling created by a room. Certain colors have the effect of enlarging a space (white
and the cool, light colors); others, of diminishing it (black and the warm, dark colors).
Certain colors blend unobtrusively with other colors; the same colors in differing in-
tensity or shades can become strikingly emphasized. Small objects in a room can be
rendered conspicuous if their colors contrast with the background colors of the room.

Texture is another element that contributes to the overall impression of a room.
Bark cloth, slate, brick, glass, plaster, glazed chintz, damask, linen, polished wood,
silk, wool, linoleum, and tile—all have different textures that can add to the effect
of a decorative scheme.

Exercise 1. Read and remember the words to help you with the text:

Add — nipubaBnATh, 100aBIATH
Artificial — HCKycCTBEHHBINM
Background — 3annwii nmnaH, ¢pon

Bark cloth — Tkanp U3 gpeBeCHON KOPHI
Blend — cmemmBaTh, coueTaTh

Brick — kupnuy

Budget — Oromxet



Cabinetry — oT/eNKka CTeH JIepEBIHHBIMU TTAHEISIMHU
Choice — BbIOOp

Collaborate — coTpyaHu4aTh, paboTaTh BMECTE
Color — mBeTt

Component — KOMIIOHEHT, COCTaBHAasl 4acTh, JI€TaJb
Concern — kacatbcs

Conspicuous — 3aMETHBIN

Contract — noapsiAHbIN

Contribute — coaelicTBOBaTh, CIOCOOCTBOBATH

Cool — xomnomHbIi

Create — co3ziaBaTh, TBOPUTH

Custom — oObIYHBIN, TPUBBIYHBIN

Damask — npamact, mtod

Decision — pernieHue

Design — mpoeKT, IJiaH, 4YepTex, Au3ailH
Determine — onpeaensrsb

Development — pa3BuTre, KOHCTPYUpPOBaHUE, pa3paboOTKa
Diminish — ymensmars

Distinct — OTIWYHBINA, pa3HbIid

Dwelling — sxunuine, >Xujion 1omMm

Effect — pe3ynbTat, nelicTBue, BedaTieHue
Emphasize — noguepkuBath

Enlarge — yBenmunBaTh

Existing — umeromuiics

Fabric — Tekcrypa, Marepuan

Feeling — uyBcTBO, omrymieHue

Floor finish — oTnenka moJja, ofexaa 1moJia, YUCTHIH 110JI
Furniture — me0enb

Glass — crekio

Glazed chintz — rgHIIEBBIA CUTELL

Guide — HamnpasATh, PyKOBOJCTBOBATHCS
Impression — BIieyaTICHHE, IPEACTABICHHE
Independently — camocTosiTebHO, HE3aBUCUMO
Indoor — BHYTpeHHMI, KOMHATHBIN

Intensity — cuia, ”HTEHCUBHOCTb, TTTyOUHA

Interior — uHTEpHEP, BHYTPECHHUH

Lighting — ocBemienue

Lighting fixture — cBeTUIBHUK

Linen — mosnoTHO

Linoleum — nuHoneym

Living — xunoi

Lobby — BecTtu6romnb, dotiie

Location — pacmnoio)keHHe, MECTOIOJIOKEHUE
Minor — He0OJBIITOH, MEITKHI, BTOPOCTETICHHBIN, HE3HAUYNTEITHHBIN
Nonresidential — HexwmION



Outlet — mTencenbHast po3eTka

Overall — oOmmi

Plaster — mitykarypka

Polished wood — monupoBaHHOE 1epeBO

Profound — orpomusbIii, Tiry0OKHiA

Prominent — 3aMeTHBIN, BaXKHBIH

Religious — penurno3nbrit

Residential — >xuoi

Restructure — nepecrpanBath, IEPECTPOUTH

Scale drawing — macmTaOHbIN YepTeXK, pUCYHOK
Shade — TeHb, OTTEHOK

Silk — menk

Single — enuubIi

Slate — cnaner, mmdep

Space — MpOCTPaHCTBO, MECTO, TIOMEIIEHHE, TUIOIAlb
Strikingly — nopa3zurensHo

Take into account — y4uThIBaTh, MPUHUMATH B PACUET
Taste — BKyC

Texture — TekcTypa, MaTepual

Tile — nnTka (Kepamudeckas)

Unified — yHuduimpoBanHbIi

Unobtrusively — cKpoMHO, HEHaBSI3YMBO

Variety — pa3Hoo0Opasue

Wall finish — otnenka cren

Warm — rerubii

Whole — nenoe

Wide — mupoxkuii

Woodwork — nepeBsiHHbIE U3/1€TUs, OTIEIKA JEPEBOM
Wool — mepcthb

Working — pabounii

Exercise 2. Be sure to read correctly and translate names of colors from the text:

white, cool, light, dark, warm, brown, black, green, red, yellow, orange, pink,
beige, purple, blue, gray.

Exercise 3. Be sure to know building materials and fabrics from the text:

glass, brick, wood, wool, plaster, linen, slate, bark cloth, polished wood, tile,
linoleum, silk, glazed chintz, damask.

Exercise 4. Which word is the odd one?

1. Texture, artificial, lighting, color.

2. Space, room, dwelling, apartment.

3. Enlarge, collaborate diminish, emphasize.
4. Beige, linen, tile, plaster.



5. Design, restructure, construct, blend.

6. Cabinetry, shade, woodwork, furniture.

7. Red, yellow, orange, gray.

8. Slate, brick, taste, glass.

9. Bank, theatre, hotel, residential.

10. Contrast, shade, impression, background

Exercise 5. Remember the words from the text that have the same or similar
meaning:

interior = indoor
collaborate = cooperate
conspicuous = prominent
a great deal = much
minor = small

element = component

residential = dwelling
normally = usually
overall = general
fabric = texture

blend = mix

structure = building

Exercise 6. Find the word with the opposite meaning:

enlarge white

warm dark

interior work independently
residential diminish

indoor minor

profound nonresidential
black exterior

light outdoor

collaborate cool

Exercise 7. Match A with B (work in pairs).

A B A B
residential cJIaHer] CMEIIIMBAaTh silk
space OTTEHOK WCKYCCTBECHHBIN plaster
lighting YBEJINUNBATh COTPpYIHNYATh wood
slate YKHAJION MTyKaTypKa glass
tile dhon XOJIOIHBIHI nonresidential
enlarge [IOMEIIECHUE HEXWIION linen
background OCBEIIIEHUE [IOJIOTHO blend
profound YMEHBIIATh IEeJIK artificial
shade IUTUTKA CTEKJIO outlet
brick OTPOMHBII po3eTKa collaborate
diminish KHpIIAY JEPEBO cool



Exercise 8. Combine adjectives in A with nouns in B; write them in C.

A B C
artificial effect
cool building
profound space
polished elements
living colors
minor wood
overall objects
aesthetic lighting
decorative changes
religious chintz
glazed decision
conspicuous impression

Exercise 9. Read and translate compounds and word combinations from the text:

living space, working space, public space, residential design, nonresidential de-
sign, religious building, building lobby, concert hall, cosmetic changes, scale
drawing, existing space, minor architectural changes, cosmetic changes, wide vari-
ety, electrical outlets, lighting fixtures, artificial lighting, natural lighting, color
scheme, profound effect, design components, decorative elements, enlarging a
space, diminishing a space, glazed chintz, polished wood, decorative scheme.

Exercise 10. Read and translate the text “Interior Design”.

Exercise 11. Write English equivalents from the text:

IM3aiiH MHTEepbepa, MPOPECCUOHANBHBINA JU3alHED, KUJIOE MOMEIECHUE, HEXU-
JI0€ TIOMEIIeHNne, paboTaTh CAMOCTOSITENILHO, PACIIOIOKEHHUE IBEpEH, OTIENIKa CTEH,
AIIEKTPUUECKUE PO3ETKU, CBETUIILHUKU, UCKYCCTBEHHOE OCBEUICHUE, €CTECTBEHHOE
OCBEILIEHUE, OTJENKA JIEPEBOM, XOJIOJHbIE [[BETA, TEILJIbIE LIBETA, IIMPOKOE Pa3HOO0-
pasue, JEeKOPaTUBHBIE AJIIEMEHTHI, HEOOJbIINE APXUTEKTYPHbIE U3MEHEHUS, YBEJIH-
YEHUE MOMENICHUS, YMEHbBIIICHHE MOMEIIECHUS, TEMHBIE [[BETa, OTPOMHOE BIIUSIHUE,
MEHee 3aMETHbIE 1[BETA, CBETJIbIC 1[BETA, IOJIMPOBAHHOE JAEPEBO, (POHOBBIE IIBETA.

Exercise 12. Fill the gaps with prepositions:

. Interior design is the development ... indoor living and working spaces.
. Interior design can be divided ... two distinct specialties.

. The architect and the interior designer collaborate ... the project.

. The designer makes cosmetic changes ... the structure.

. Professional designers work ... a scale drawing.

. The designer creates effects ... a wide variety ... design components.

. The designer’s final choices are guided ... the client’s tastes and budget.
. The lighting has a profound effect ... the atmosphere ... the room.

. Lighting is taken ... account when a color scheme is being determined.

. Light colors have the effect ... enlarging a space.
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11. Dark colors have the effect ... diminishing a space.
12. Texture contributes ... the overall impression ... a room.

Exercise 13. Complete the sentences below with information from the text:

1. Residential spaces are . . .

2. Nonresidential spaces are . . .
3. Minor architectural changes are . . .
4. Design components include . . .
5. Decorative elements are . . .

6. Cool colors are . . .

7. Warm colors are . . .

8. Strong dramatic colors are . . .
9....colors enlarge a space.

0. ... colors diminish a space.
1.. .. have different textures.

Exercise 14. Ask and answer the questions on the text (work in pairs):

1. What is interior design?
2. What does residential design concern?
3. What does nonresidential design concern?
4. What are public spaces?
5. How do professional designers work?
6. What does the designer create effect with?
7. What has a profound effect on the atmosphere of the room?
8. When is lighting taken into account?
9. Which colors are cool?
10. Which colors are warm?
11. Which colors enlarge a space?
12. Which colors diminish a space?
13. Does texture contribute to the overall impression of a room?
14. Which materials have different textures?

Exercise 15. Speak on the topic “Interior Design” using the questions above as
a plan.

Exercise 16. Remember the words in the box, get ready to write the word test.

Artificial, background, brick, cabinetry, choice, color, conspicuous, contract, cool,
custom, damask, decision, design, development, distinct, dwelling, effect, existing,
fabric, feeling, floor finish, furniture, glass, impression, independently, indoor, inten-
sity, interior, lighting, lighting fixture, linen, living, lobby, location, minor, nonresi-
dential, outlet, overall, plaster, polished wood, profound, prominent, religious, resi-
dential, scale drawing, shade, silk, single, slate, space, strikingly, taste, texture, tile, to
add, to blend, to collaborate, to concern, to contribute, to create, to determine, to di-
minish, to emphasize, to enlarge, to take into account, variety, wall finish, warm,
wide, woodwork, wool, working




Unit 2. HISTORICAL SURVEY OF DOMESTIC INTERIOR DESIGN

Text 1. The Ancient World

Apart from their religious significance, the drawings on cave walls suggest that
humans of prehistoric times had some eye for beautifying their surroundings by the
addition of color and natural imagery. Historical accounts of the Mesopotamian and
Palestinian cultures show progressive advancement in planning human habitations,
and Egyptian temples, tombs, and palaces, many of which survive today, evidence
close attention to interior spaces. Recent discoveries of artifacts, utensils, and fur-
nishings from ancient Chinese cultures indicate a highly sophisticated concept of
pleasure in everyday life. From the beginnings of Western civilization, marked by
the achievements of the Greeks, among other ancient cultures, many examples re-
main of conscious exploitation of interior space. Ancient Roman culture, which as-
similated and emulated that of Greece, became even more fascinated by the bound-
less possibilities for controlling and enhancing the human environment. The classi-
cal style has had a vast influence on Western taste throughout history. The Eastern
cultures—especially those of India, China, and Japan — have also influenced West-
ern design, but neither as directly nor as early as the classical tradition.

Text 2. The Middle Ages: Romanesque and Gothic Interiors

During medieval times most people lived in hovels or huts that provided little but
shelter. The nobility and their retainers lived in structures built mainly for defense.

In larger dwellings, the principal room was the great hall, which served for
cooking, dining, and sleeping. Before the introduction of separate rooms for sleep-
ing — a practice that began toward the end of the Romanesque period (11th cen-
tury to 12th century) — all the retainers slept in the great hall, the women occupy-
ing a space enclosed by curtains. The great hall might be as long as 18 m (as long
as 60 ft) and as wide as 6 m (as wide as 20 ft). This large area was covered with a
roof supported by great wooden beams or trusses, which in later times were carved
or painted. The ground floor, which was made of stone, earth, brick, or tile, was, in
northern Europe, covered with rushes, straw, or leaves. During the time of the Cru-
sades (12th century to 13th century), the use of Asian rugs brought from the Mid-
dle East came into vogue; these were initially used as decorative additions and not
as floor coverings. The Normans hung tapestries on the walls of the great halls.
Need for insulation against heat and cold led to the plastering of the stone walls;
after plastering came into use, the walls were often decorated with paintings in
fresco. The principal objects of furniture were tables, benches, stools, and large
storage chests, usually of oak. The storage chests, made of wrought iron or wood
reinforced with wrought iron, were of particular importance. Most of the posses-
sions of the lord of the castle, and also those of his retainers, were stored in these
chests so that they could be removed expeditiously if military attack or fire made
abandoning the castle necessary.



After the introduction in the 14th century of cannons and gunpowder, the castle
no longer provided adequate protection. In addition, the establishment of relatively
peaceful conditions in Europe, together with the rise of a merchant middle class,
led to a demand for homes more comfortable than the castle and more suited to the
needs of daily life. Consequently, the Gothic manor house and the chateau began to
evolve. Two- and three-story town and country houses were built, with living
rooms, kitchens, bedrooms, and storage space. The first such houses appeared in
Italy, England, and France by the 13th century. After 1400 the use of tapestries,
usually made in France, became general in northern Europe for wall coverings, for
partitioning large rooms, for hanging over doors, and for enclosing beds. Wood
shutters, formerly used on windows, began to be replaced by curtains.

Text 3. Renaissance Interiors

The houses of affluent people in the Renaissance (14th century to 16th century),
contained large rooms and high ceilings elaborately ornamented with painted deco-
rations and plaster moldings, usually derived from ancient Greek and Roman styles.
Both the decorations and the furniture of the rooms were calculated to create an ef-
fect of richness and magnificence. In France and Italy, where such famous artists as
Benvenuto Cellini and Raphael created household decorations, a room was judged
by the ornamentation on the ceilings and walls. Little furniture was used. Sideboards
(dressoirs), chests (cassoni), and clothes presses (armoires) were designed to com-
plement the formal, symmetrical architectural features of the rooms.

In England during the early Renaissance, houses were typically constructed in
the Tudor style, approximately half timber and half brick and stone. Lavish use
was made of wood paneling and of such features of Gothic art as mullioned win-
dows, elaborate chimneys, fireplaces, and mantels. Rooms were simple and digni-
fied, with few articles of furniture or accessories. Ceilings and walls were deco-
rated with plaster moldings or hung with tapestries. Windows, doors, and the large
four-poster beds characteristic of the period were draped with heavy velvets, dam-
asks, and brocades.

Text 4. Baroque Interiors

France set the style of interior decoration for most of Europe from the 17th
century to the 19th century. Two decorative styles predominated in 17th-century
France, named after the kings in whose reigns they developed: Louis XIII (Louis
Treize) and Louis XIV (Louis Quatorze). The former style prevailed during ap-
proximately the first half of the century; it was a development of French Renais-
sance style that still retained some Gothic features, such as angular or square-
shaped furniture. In the second half of the 17th century and the first two decades of
the 18th century the Louis XIV style prevailed; it was characterized by solidity,
dignity, and a profusion of ormolu (gilt bronze) ornamentation. It possessed the
classic quality of symmetry, but it was baroque in its elaborateness and ostentation.
The Chateau de Versailles is the most famous specimen of the style. Among the
designers who contributed to the decoration of Versailles were architects Jules
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Hardouin-Mansart and Charles Lebrun, director of the Gobelins factory, which
manufactured all the royal furnishings. Gobelins tapestry came into extensive use
in France and elsewhere during this period.

Also during this period, walls began to receive special attention as areas of
decoration. Instead of solid wood paneling, walls were covered with graceful carv-
ings, termed boiserie, often gilded and influenced by Asian designs. From the 18th
century on, walls were frequently framed in molded strips of wood.

In England the ornate Jacobean style dominated the first quarter of the 17th
century; it employed many elements derived from the art of ancient Greece and
Rome. During the Puritan protectorate (1653-1660), by contrast, the tendency was
toward greater simplicity in the design and decoration of rooms. The Restoration
(1660) again brought into fashion a heavy and ostentatious style. After the acces-
sion of William and Mary (1689), decorative influences from the Netherlands re-
stored simplicity to English interiors. The English rooms of the last decade of the
century were designed for intimate and comfortable living. They were small, with
low ceilings and many windows. Ceilings were unornamented; walls and floors
were usually of wood. Asian rugs were coming into use as floor coverings, and
painted or printed wallpaper was designed to resemble tapestries and textiles.

Text 5. Rococo Interiors

In France the baroque style of Louis XIV was succeeded in the third decade of
the 17th century by the rococo style of Louis XV. Rococo was characterized princi-
pally by elaborate but delicately curved lines. The dwellings of the noble and rich
generally had wall panels of carved wood; unpaneled walls were sometimes painted
in pastel colors, with designs imitated from Chinese art or with stylized representa-
tions of scenes from nature. A characteristic feature of the Louis XV room was its
small marble mantel exquisitely carved with a curved design; above the mantel was
a richly carved and painted overmantel with a mirror (trumeau). The draperies and
upholstery used in the Louis XV style were of fine texture and were patterned with
scroll, ribbon, and flower motifs. Lighting fixtures, fireplace accessories, and hard-
ware were of finely chased, often gilded metalwork. The floors were of wood laid in
marquetry patterns or in larger, geometric parquet designs. The use of Aubusson
rugs, made in tapestry weave at Aubusson, France, and of Savonnerie rugs was a
feature of the Louis XV room. Special kinds of furniture were created to fill the
needs of intimate social life, among them the chaise longue, the type of upholstered
chair known as the bergere, and a small desk called an escritoire.

In Germany and Austria, and particularly in Bavaria, the rococo style developed in-
dependently in a rich and fantastic manner. For example, the pilgrimage church of Die
Wies (1745—1754) near Munich by Dominikus Zimmermann has an exuberant play-
fulness of form and decoration not found in religious structures west of the Rhine.
Flemish-born architect Francois de Cuvilliés created the famous Amalienburg Pavilion
(1734—1740), a royal hunting lodge in Munich that combines a chaste neoclassical ex-
terior with opulent interiors considered the supreme secular monument of the rococo.
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In the last third of the 18th century the Louis XV style was succeeded by the
Louis X VI, characterized by classical restraint and deeply influenced by neoclassi-
cal art and architecture. Louis X VI furniture and decorations had straight lines and
right angles. Rooms were smaller, less formal, and more specialized: the bedroom,
boudoir, dining room, and library became distinct types. Wall paneling in the
Louis XVI room was less profusely carved. In wall painting, scenes from nature
gave way to designs with classical elements. Doors, windows, and marble mantels
were of classic rectangular design. Ceilings were in most instances left unorna-
mented; occasionally, when a more luxurious effect than usual was sought, ceilings
were painted to represent sky and clouds.

Text 6. The Adam Style and the Beginnings of American Interior Decoration

The Georgian style, characterized by dark mahogany furniture and paneled or
plasterwork wall decoration, dominated English interior design during the first three
quarters of the 18th century. In the 1770s the neoclassical designs of Scottish archi-
tects Robert Adam and his brother James set the style in Britain for the next two dec-
ades. Robert Adam considered the interiors of the large country houses he designed to
be integral components of the whole structure, and he devoted great attention to wall
decoration, furniture, and fittings for the main rooms. Adam interiors are character-
ized by formality, symmetry, simplicity, and the use of details from ancient Greece
and Rome and of broad surfaces of delicate color. These beautifully proportioned and
elegantly ornamented rooms had a great influence on English master furniture crafts-
men of the period: Thomas Chippendale, George Hepplewhite and Thomas Sheraton.

In the earliest American homes comfort and beauty were secondary considera-
tions. The New England interiors of the early 17th century were characterized by low
ceilings, large fireplaces, and small windows. More provisions for comfort marked the
New England interiors of the late 17th century. The walls were finished with rectan-
gular wood panels of upright boards; the ceilings were beamed; and the fireplace, cen-
tered in the house, took up most of one wall and was usually spanned with a heavy
carved beam. The floors were constructed of wide boards, sometimes painted or cov-
ered with painted canvas floor cloths. As the merchant class in the American colonies
began to import books on architectural style and furniture from England, the colonial
style, a modification of English Georgian, began to take form. The Adam style of fur-
niture and interior decoration influenced the work of noted American architects
Charles Bulfinch and Samuel Mclntire. Wealthy interiors of the 18th century were
characterized by painted woodwork, an abundant use of pilasters and cornices, man-
telpieces of carved wood, and floors of wide boards. Imported wallpapers were in
general use, as were rich fabrics such as damasks and satins for draperies.

Text 7. Empire and Victorian Styles of Decoration

Early 19th-century interiors in Europe and the United States were decorated
largely in the Empire style that had dominated France during the Napoleonic era
(1804—1815). The Empire style of furniture was modeled on classical and Egyp-
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tian styles and often incorporated ornaments of ivory, ormolu, and brass. A modi-
fied form of this style was developed in America and was known as the Federal
style; one of its chief exponents was New York cabinetmaker Duncan Phyfe.

The Victorian style of heavily ornamented interiors displaying many pieces of
furniture, collections of small ornamental objects, and surfaces covered with
fringed cloths prevailed in middle-class homes in England and America during the
latter half of the 19th century. Moreover, in both countries, techniques of mass
production promoted the use of reproductions in many different styles. This vigor-
ous eclecticism held sway until the beginning of the 20th century and the growth of
the functionalist movement in interior design. Presaging that trend, the Arts and
Crafts movement, led by British poet, artist, and architect William Morris, pio-
neered in the effort to reject opulence in favor of simplicity, good craftsmanship,
and good design. The immediate influence of the Arts and Crafts movement is evi-
dent in the unique work of Scottish architect Charles Rennie Mackintosh in the
early 20th century, which combined the solidity of Arts and Crafts interiors with
the grace of art nouveau. Art nouveau, which flourished at the turn of the 20th cen-
tury, featured curved lines (the so-called whiplash curve), undulating surfaces, and
imaginative exoticism in interiors, such as those in the mansions created in Brus-
sels by Victor Horta and in Paris by Hector Guimard.

Text 8. 20th-century Approaches to Interior Design

After World War I (1914—1918) the breach between the traditionalists, who de-
voted themselves to furnishing rooms with antiques or reproductions of them, and
the functional modernists, whose aim was to originate new styles in keeping with
20th-century life, became even wider. The modernists themselves were divided into
several schools. One school, working in a style called art deco, freely modified the
traditional historical styles and adapted them to the needs of contemporary life. The
interiors created by this school utilized pastel color schemes and rich-textured drap-
eries and upholstery. Another group, the Dutch De Stijl, designed interiors with bold
primary color schemes and cubist patterns, with an emphasis on rectangular forms.

A third group of modernists, led by the Bauhaus school in Germany, designed
interiors in keeping with the functionalism typical of modern architecture. This
group utilized steel, aluminum, and plywood, among other materials, to make sim-
ple, practical furniture, known as Bauhaus furniture, unlike that of any historical
style. Its best-known exponents were architects Ludwig Mies van der Rohe, Marcel
Breuer, and Walter Gropius. Designers in Scandinavian countries used bright colors,
curves, and softly molded but simple lines. Foremost among them was Finnish ar-
chitect Alvar Aalto, renowned for the chaste simplicity of his designs in wood.

In the United States, interior design has become a widely practiced profession.
Its foremost exponents in contemporary design have been architects, such as
Charles Eames and Eero Saarinen, and artists, such as sculptors Harry Bertoia and
Isamu Noguchi. Among the most prestigious design firms is Knoll International,
founded as Knoll Associates in 1938 by German-born entrepreneur Hans Knoll; he
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pioneered the popularization of works by the Bauhaus designers and also commis-
sioned work from Eames, Saarinen, Bertoia, and Noguchi, among many others.
Such recent art movements as op art and pop art have strongly influenced interior
design, especially in the bold use of color and geometric forms. Revivals of inter-
est in art nouveau and art deco, as well as in the Arts and Crafts movement, have
also influenced taste in interiors. One of the most striking of recent innovations is
the style called high tech, which employs industrial, medical, and other technical
equipment as components in residential room design.

Not all modern interiors rely solely on the elements of the 20th century, how-
ever. Since the early 1950s the influence of the old has taken its place alongside
modern developments as an integral part of creative design schemes. A juxtaposi-
tion of fine antiques or reproductions with designs in steel and glass has enhanced
many contemporary interiors.

Text 9. Bauhaus

Bauhaus was the famous German school of design that had inestimable influ-
ence on modern architecture, the industrial and graphic arts, and theater design. It
was founded in 1919 by the architect Walter Gropius in Weimar as a merger of an
art academy and an arts and crafts school. The Bauhaus was based on the principles
of the 19th-century English designer William Morris and the Arts and Crafts move-
ment that art should meet the needs of society and that no distinction should be
made between fine arts and practical crafts. It also depended on the more forward-
looking principles that modern art and architecture must be responsive to the needs
and influences of the modern industrial world and that good designs must pass the
test of both aesthetic standards and sound engineering. Thus, classes were offered in
crafts, typography, and commercial and industrial design, as well as in sculpture,
painting, and architecture. The Bauhaus style, later also known as the International
Style, was marked by the absence of ornament and ostentatious facades and by har-
mony between function and the artistic and technical means employed.

In 1925 the Bauhaus was moved into a group of starkly rectangular glass and
concrete buildings in Dessau especially designed for it by Gropius. In Dessau the
Bauhaus style became more strictly functional with greater emphasis on showing
the beauty and suitability of basic, unadorned materials. Other outstanding archi-
tects and artists on the staff of the Bauhaus included the Swiss painter Paul Klee,
the Russian painter Wassily Kandinsky, the Hungarian painter and designer Laszl6
Moholy-Nagy (who founded the Chicago Institute of Design on the principles of
the Bauhaus), the American painter Lyonel Feininger, and the German painter Os-
kar Schlemmer.

In 1930 the Bauhaus came under the direction of the architect Ludwig Mies
van der Rohe, who moved it to Berlin in 1932. By 1933, when the school was
closed by the Nazis, its principles and work were known worldwide. Many of its
faculty immigrated to the United States, where the Bauhaus teachings came to
dominate art and architecture for decades.
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Text 10. Parson School of Design

Parsons School of Design is a private, coeducational institution of higher educa-
tion offering programs in art and design. Part of the New School for Social Re-
search, Parsons is located in New York City. The school was founded in 1896 as the
Chase School by American painter and art educator William Merritt Chase. Two
years later the school was renamed the New York School of Art. In 1906 it became
the first institution in the United States to offer programs in the applied arts when it
added courses in interior design, fashion design, and advertising and graphic design.

Chase retired in 1907 and Frank Alvah Parsons became president of the school.
In 1909 the institution adopted the name New York School of Fine and Applied
Arts. In 1920 the school launched an arts program in Paris, France, becoming the
first U.S. institution of higher learning to open an international branch campus.
Parsons died in 1930, and the institute was renamed in his honor in 1941.

In 1970 the school merged with the New School for Social Research, an insti-
tution of higher learning founded by a number of leading educators and intellectu-
als in 1919. The merger enabled Parsons to confer bachelor’s degrees. The school
added master’s degree programs in the 1980s.

One of the leading schools of art and design in the United States, Parsons of-
fers degree programs in the fine arts, interior design, graphic design, photography,
illustration, product design, and architecture. The school’s programs in fashion de-
sign are considered particularly strong.

In addition to its main campus in the Greenwich Village neighborhood of New
York City, Parsons maintains affiliated programs in the Dominican Republic, Ja-
pan, South Korea, and Malaysia. Graduates of the school include Gilbert Adrian,
costume and set designer for MGM studios in the 1930s and 1940s and creative di-
rector for the motion picture The Wizard of Oz (1939); Joseph Platt, Academy
Award-winning set designer for the motion picture Gone With the Wind (1939);
and fashion designers Donna Karan and Isaac Mizrahi.

Text 11. Contemporary Stained Glass

Stained glass means windows composed of small panels of dyed and painted
glass, held in strips of cast lead and mounted in a metal framework. The art achieved
its zenith in Gothic building, most notably in France from about 1130 to 1330.

Twentieth-century architectural technology has once more opened walls of
buildings to artists and glaziers all over the world. New opportunities have given
rise to new inventions in the medium, such as dalle de verre, pieces of glass with
chipped and faceted surfaces that are set into an epoxy resin or concrete. As in all
ages since the Renaissance, many of the outstanding artists of the day have de-
signed windows, notably the French artists Henri Matisse and Marc Chagall. In
Germany artists such as Ludwig Schaffrath have produced secular and religious
stained glass of singular beauty and contemporary relevance.
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Unit 3. LANDSCAPE ARCHITECTURE

Landscape architecture is the science and art of modifying land areas by organiz-
ing natural, cultivated, or constructed elements according to a comprehensive, aes-
thetic plan. These elements include topographical features such as hills, valleys, riv-
ers, and ponds; growing things such as trees, shrubbery, grass, and flowers; and con-
structions such as buildings, terraces, roads, bridges, fountains, and statuary. No
unalterable rules exist in landscape architecture because each plot of ground offers
unique problems caused by variation in contour, climate, and surrounding areas.

Landscape architecture was formerly called landscape gardening and was limited
to the creation of gardens around private dwellings. Today landscape architecture
covers a much wider area of concerns, ranging from the setting out of small gardens
to the ordering of parks, malls, and highways. It includes landscape gardening, which
1s now understood as the work done by commercial gardeners, who install and care
for flowers and greenery according to the design of landscape architects. The land-
scape architect has the same professional standing as an architect or engineer. The
landscape gardener may be a commercial contractor or an amateur, who landscapes
the grounds of a private home. Most large-scale gardens are planned by landscape ar-
chitects, who provide for grading and drainage as well as for decorative design. Small
gardens usually do not require the services of a landscape architect.

Whatever the scale of the project, the landscape architect first studies the site.
Working alone or with a town planner, traffic engineer, or building architect, as the
project requires, the landscape architect considers the proposed use for the site. Other
considerations are the layout of the terrain, climate and soil conditions, and costs.
Once this information is known, the landscape architect proceeds to actual design.

An overall plan is established, which can be a formal garden based on a sym-
metrical arrangement of geometric beds or an informal arrangement of planting to
make as much use as possible of the natural characteristics of the site. A plan can
also be for a Japanese garden emphasizing asymmetrical placement of rocks and
sand, for a desert garden, or for a simplified massing of naturalistic shrubbery.

The landscape architect's plan takes into account proportion and scale. A small
walled garden, for example, is scaled to the close-range view of its occupant;
a large park, however, benefits from spacious vistas and massive groupings of
trees. The plan also takes advantage of natural land formations, such as hills or
pools, or alters them. The plan may provide for subdivisions of space, whether
these are a series of enclosures containing different colors or other variations or are
loosely defined areas that flow into one another.

The landscape architect also considers contrasts in shady masses and open,
sunny spaces, especially in relation to the climate. Contrasts in the size, color, and
texture of plant material are also important. Planting may be designed according to
season so that different parts of a garden bloom at different times. A successful
plan also requires knowledge of plant characteristics, needs, and limitations. Other
elements in a landscape architect's plan may be fountains, streams, and pools;
sculpture and benches; walls, walks, and terraces; and small structures such as ga-
zebos, kiosks, and trellises.
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Exercise 1. Read and remember the words to help you with the text:

A series of — psin, mosoca

Alter — u3MeHSTH

Amateur — J1roOHUTEIb, TUICTAHT

Area — 1uioniaib, y4acTok

Arrangement — pa3MeIieHue, pacioIOKEHUE, YCTPOUCTBO
Art — HCKYyCCTBO

Bed — xiym6a

Bench — ckameiika

Benefit — u3BiekatTh MoJb3y

Bloom — nBectu

Care for — yxaxxuBartb, 3a00TUTHCA

Climate — knumart

Close-range view — BUJ C OJIM3KOTO pacCTOSIHUS
Comprehensive — enuHbIN, 00U

Consider — nmpuHUMATh BO BHUMaHHUE, pACCMAaTPUBATh, CYNTATHCS
Constructions — coopyXeHus1, TOCTPONKU

Contain — cojaepkaTh, UM€Th, BMEIIATh

Contour — KOHTYp, TOPU30HTaJb ChbEMKHU

Contrast — KOHTpPACT, TPOTUBOIOJIOKHOCTb

Cover — oxBaTbIBaTh

Creation — co3anue

Cultivated — Bo31enaHHBINA, KyJIbTUBUPOBAHHBIM
Define — onpenensrsb

Desert — myCTbIHHBII

Drainage — BOJ0OTBO/I, IPE€HAXK, OCYIICHHE
Dwelling — nowm, xumnuiie

Emphasize — noguepkuBath

Enclosure — oropaxuBanue, orpaxjeHue, orpaaa
Establish — yupexxnars, ycTraHaBIUBaTh, YTBEPKIATh
Exist — cymiecTBoBaTh

Flow — Teun, neperekarb

Formal garden — anrnmiickuii caa/mapk, oOIenpUHSITHINA
Formerly — nipexne, panbiie

Fountain — ¢onTan

Gazebo — OenbBenep, 3aCTEKICHHBIN 0aIKOH, aBWIHOH, OecenKa
Grading — HUBEIUPOBKA, NPO(UIUPOBAHUE
Greenery — 3€JIeHb, 3€JICHbIC HACAKICHUS

Ground — 3emuisl, o4Ba, TPyHT

Growing things — pacTeHus, 3eJIeHbIC HAaCAKICHUS
Highway — aBTOMarucrpais, mocce

Hill — xosM, BO3BBIIIIEHHOCTD, MPUTOPOK

In relation to — OoTHOCHTEJILHO, YTO KacaeTcs

Install — ycTpauBaTh, ycTaHaBIMBAThH
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Knowledge — 3nanms

Landscape — nmanmmadrT, meiizax

Landscape — mpoekTupoBaTh ¢ yueTom JaHamadTa

Landscape architecture — nanamadTHas apXUTEKTypa, CaJ0BO-MapKoBas
apXUTEKTypa

Landscape gardener — caioBHUK-XYI0KHUK

Landscape gardening — mjiaHupoOBKa CaZioB ¥ TaPKOB

Layout — pacnonoxxenue, JIaHUPOBKA, YEPTEXK, pa3OUBKa, TIaH

Limitation — orpanuyeHue

Loosely — cBoOogHO

Mall — mos1, ToproBo-pa3BiieKaTeIbHBINA IEHTP

Massive — MacCUBHBIH, OTPOMHBII

Modify — monudunupoBatb, BUIOU3MEHSIThH

Naturalistic — HaTypaJIuCTHYECKHI

Needs — motpebHOCTH

Occupant — xuTeb

Offer — nmpenyiarath

Order — npuBOANUTH B MOPSAJOK, OJAaroycTpanBaTh

Overall — oOmuii

Placement — pa3Melienue, pacmnoaoKeHue

Planting — 3esneHble HacaXIEHUs, pACTCHUS

Plot — y4actok 3emnn

Pond — nipyn, 3aBonb

Pool — npyn, 3aBoab

Private — gacTHbIi

Proceed to — mpuctynursb k

Proposed — mpensioskeHHbBIN, TIPEaIoIaraeMbiit

Provide for — mpexycmarpuBath, ob6ecreunBaTh

Require — tpeboBaTh

Rock — xamenn

Rule — mpaBuiio

Sand — necok

Scale — macmirad

Science — Hayka

Sculpture — ckynbnrypa

Set out — pacmnonaraTh, pa3ioKuTh, BbICAKUBATh

Shady — TeHHCTBIN, TCHEBOI

Shrubbery — kycrapuuk

Simplified — ynpouieHHsbIiA, 001erYeHHbIN

Site — muiomaaKa, MECTo, y4acTOK 3€MJIU

Size — pa3zmep

Soil conditions — cocTositHUE OYBbI

Spacious — MpPOCTOPHBIA, OOIIMPHBIHA

Statuary — ckynbnrtypa
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Stream — pyueit

Subdivision — noapasnenenue

Sunny — costHeYHbIN

Surrounding — oKpy>Karomuii

Take advantage of — Bocmonb30BaTbCs, U3BIEKATH MOJIB3Y

Terrace — Teppaca, HachIb, BaJ, PSJ JOMOB, TOCTPOSHHBIX BILIOTHYIO
Terrain — 3emiIs1, MCCTHOCTD

Topographical features — penbed MecTHOCTH

Town planner — rpagoctpoutens

Trellis — pemierka, mmanepa

Unalterable — Hen3MeHHBIN, HEMPETOKHBIN

Unique — yHUKaIbHBIN, HCKIIOUUTEIHHBIN, ¢ TMHCTBEHHBIN

Valley — nonuna

Variation — u3MeHeHue, OTKIOHEeHHe, ab0epanus (0MoJlL.), MyTaluus
Vista — nepcrnexTuBa, BUI

Walk — Tpotyap, nemiexoiHas Tpora, ajuies

Walled — oropo»eHHbIN CTeHOU

Exercise 2. Read and translate family words from the text:

architect — architecture — architectural; nature — natural — naturalistic; to-
pography — topographical; statue — statuary; to alter — alterable — unalterable;
to surround — surrounding; garden — gardener — gardening; to know —
known — knowledge; success — successful; to limit — limitation; to decorate —
decoration — decorative; plant — planting; wall — walled; to occupy — occu-
pant; space — spacious; group — grouping; to form — formations; loose —
loosely; character — characterize — characteristics; to place — placement; Ja-
pan — Japanese; symmetry — symmetrical — asymmetrical; simple — sim-
plify — simplified; divide — division — subdivision; shade — shady; sun —
sunny; close — closely — enclose — enclosure.

Exercise 3. Which word is the odd one?

. Land, ground, soil, pond.

. Shrubbery, grass, valley, greenery.

. Hill, stream, river, pool.

. Architect, engineer, designer, gardener.
. Modify, organize, arrange, consider.

. Size, cost, scale, proportion.

. Mall, fountain, statuary, trellis.

. Bloom, require, cultivate, grow.

. Walk, highway, drainage, road.

O 001N DN K W

Exercise 4. Read and translate the words from the text built by conversion:

landscape — to landscape plan — to plan
offer — to offer plant — to plant
cover — to cover cost — to cost
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bloom — to bloom
scale — to scale
wall — to wall

care — to care
design — to design
benefit — to benefit

Exercise 5. Remember the words and word combinations from the text that
have the same or similar meaning:

characteristics = features; plan = layout; planting = greenery = growing things;
to change = to alter; soil = land = ground = terrain; to contain = to have; place-
ment = arrangement; pool = pond; to consider = to take into account; stream =

river; overall = general = comprehensive; rocks = stones; to take advantage = to
topographical features; site = plot of
ground; private home = private dwelling; natural = naturalistic.

benefit; space =

area; land formations

Exercise 6. Read and translate the opposites from the text:

formal — informal; large-scale — small; symmetrical — asymmetrical;
loosely — closely; amateur — professional; close-range view — far-range view.

Exercise 7. Match A with B (work in pairs).

A B A B
shrubbery TpaBa pacTeHue terrace
fountain pasmep peka walk
valley occe J1aH shady
pond KyCTapHUK TEHUCTHIN layout
hill 3€JICHb JIpEHaX soil
grass JIoJIUHA pemeTka cost
statuary JTHOOUTEND oenbBenep drainage
placement pyn Macmrtad bed
season IUIOLIAKa CTOMMOCTD river
highway KaMHHU ajes, Tpomna proportion
size XO0JIM MIPOTIOPIIHS scale
greenery ¢doHTaH Teppaca plant
amateur CKYJIBIITYpa KiIym0a trellis
rocks pacIojoKeHue pyueit gazebo
site BpeMs roza Imo4Ba stream

Exercise 8. Combine adjectives in A with suitable nouns in B and write them in C.

A B C
topographical plan
aesthetic rules
cultivated park
unalterable use
surrounding arrangement
large-scale characteristics
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decorative massive
proposed colors

soil garden
symmetrical spaces
geometric masses
natural shrubbery
simplified placement
naturalistic beds
walled conditions
shady design
sunny areas
asymmetrical elements
cool features

Exercise 9. Be sure to remember how to translate Gerund, Participle I and
Participle II:

done, working, growing, simplified, containing, of modifying, cultivated, em-
phasizing, based, by organizing, proposed, for grading, constructed, caused, of
planting, walled, defined.

Exercise 10. Read and translate word combinations from the text:

landscape architecture; the art and science of modifying; cultivated elements;
aesthetic plan; topographical features; unalterable rules; unique problems; surround-
ing area; landscape gardening; private dwelling; commercial gardener; professional
standing; large-scale garden; provide for grading; decorative design; the services of
an architect; the scale of the project; first studies the site; town planner; traffic engi-
neer; building architect; the proposed use for the site; the layout of the terrain; soil
conditions; overall plan; a formal garden; symmetrical arrangement; geometric beds;
Japanese garden; asymmetrical placement; rocks and sand; naturalistic shrubbery;
proportion and scale; walled garden; close-range view; spacious vistas; a series of
enclosures; different colors; loosely defined areas; shady spaces; sunny spaces; tex-
ture of plant material; successful plan; plant characteristics; small structures.

Exercise 11. Read and translate the text “Landscape Architecture”.

Exercise 12. Write English equivalents from the text:

nanamadTHasS apXUTEKTypa, 3eMEJIbHBIN y4acTOK, 3CTETUYECKUM TUTaH, pesibed
MECTHOCTH, HEM3MEHHbIC MpPaBWUJIA, IUIAHUPOBKA CAJI0B M MApPKOB, YACTHBIM JIOM,
npodecCHOHaNbHBIN CTaTyC, KPYMHOMACIITAO0HBIN Ccajl, YCIyTd JaHAma(THOrO ap-
XUTEKTOpa, TJIaH MECTHOCTH, COCTOSIHUE TOYBBI, OOIIMI MJIaH, aHTJIUHUCKUN caj,
CHUMMETPUYHOE PACIOJIOKEHUE, Pa3MEIICHUE KaMHEW U MEeCKa, MPUPOIHBIA KycC-
TapHUK, TPONOPLUS U MacIITad, OKPY>KEHHBIM CTEHOM cajl, BUJ ¢ OJU3KOro pac-
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CTOSIHUA, OOIIMPHBINA BHJI, U3BIIEKATH MOJB3Y, PAJl OTPakIE€HUN, CBOOOIHO Ompe-
JIeJIEHHBIE YYaCTKH, TEKCTypa pacTEHHI, B COOTBETCTBHH C BPEMEHAaMHU rojia, He-
OO0JIbIINE COOPYKEHUS.

Exercise 13. Fill the gaps with prepositions:

1
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. The landscape architect takes ... account proportion and size.

. A formal garden is based ... a symmetrical arrangement ... geometric beds.

. Planting may be designed ... season.

. The landscape architect proceeds ... actual design.

. The landscape architect considers the proposed use ... the site.

. Most large-scale gardens are planned ... landscape architects.

. A gardener cares ... flowers and greenery.

. Landscape architects provide ... grading and drainage.

. Landscape gardening was limited ... the creation ... gardens ... private

dwellings.
10. Contrasts ... the size, color and texture ... plant material are important.

Exercise 14. Complete the sentences below with information from the text:
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. A plan for a formal garden is based on ...

. A plan for a Japanese garden emphasizes ...

. Planting may be designed according to ...

. A successful plan requires knowledge of ...

. The plan takes advantage of ...

. Topographical features are ...

. Growing things are ...

. Landscape gardening was limited to ...

. Commercial gardeners install and care for ...

. The landscape architect’s plan takes into account ...

ercise 15. Ask and answer the questions on the text (work in pairs):

. What is landscape architecture?

. Who is the landscape architect?

. Do any unalterable rules exist in landscape architecture?
. How was landscape architecture called formerly?

. What does landscape architecture include?

. What does the landscape architect study first?

. Does the landscape architect work alone?

. What does the landscape architect consider in his work?
. What does the landscape architect take into account?

. Which elements may be in a landscape plan?

Exercise 16. Speak on the topic “Landscape Architecture” using the questions
above as a plan.
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Exercise 17. Remember the words in the box, get ready to write the word test:

Alter; amateur; area; arrangement; art; bed; bench; benefit; bloom; care for;
consider; cultivated; drainage; dwelling; emphasize; enclosure; formal garden;
fountain; gazebo; grading; greenery; ground; highway; hill; install; landscape;
landscape architecture; landscape gardening; layout; mall; modify; needs; occu-
pant; order; overall; placement; planting; plot; pond; pool; private; proceed to;
proposed; provide for; require; rock; rule; sand; scale; science; sculpture; shady;
shrubbery; simplified; site; size; soil conditions; spacious; statuary; stream;
sunny; surrounding; take advantage of; terrain; topographical features; town
planner; trellis; unalterable; unique; valley; variation; vista; walk; walled

Unit 4. HISTORICAL SURVEY OF LANDSCAPE ARCHITECTURE

Text 1. Ancient World

As early as the 3rd millennium be, the Egyptians planted gardens within the
walled enclosures surrounding their homes. In time these gardens came to be for-
mally laid out around a rectangular fish pond flanked by orderly rows of fruit trees
and ornamental plants, as seen in tomb paintings.

In Mesopotamia, the Hanging Gardens of Babylon were one of the Seven
Wonders of the World. They included full-size trees planted on earth-covered ter-
races raised on stone vaults in a corner of the palace complex of Nebuchadnezzar
II. In the highlands to the north, the Assyrians and Persians developed great tree-
filled parks for hunting on horseback. They also planned rectangular walled formal
gardens, irrigated by pools and canals and shaded by trees, usually set in vast bar-
ren plains. These gardens symbolized paradise and inspired Persian carpet designs.

In ancient Greece, sacred groves were preserved as the habitats of divinities.
Greek houses included a walled court or garden usually surrounded by a colon-
nade. In Sth-century bc Athens public gardens and colonnaded walks attached to
the Academy (“school”) and the Lyceum (“gymnasium”) were much frequented by
philosophers and their disciples.

Roman houses, similar to Greek houses, included a colonnaded garden, as de-
picted in wall paintings at Pompeii and as described by Pliny the Elder. Villas on
the hilly terrain near Rome were designed with terraced gardens. Rich Romans,
such as Lucullus, Maecenas, and Sallust, laid out lavish pleasure grounds including
porticoes, banqueting halls, and sculpture. The vast grounds of the Emperor Ha-
drian's villa near Tivoli (2nd century ad) were magnificently landscaped. The Ro-
man populace enjoyed gardens attached to the public baths.

Text 2. Non-Western World

The Muslims, living where the climate is generally hot and dry, were inspired
by the desert oasis and the ancient Persian paradise garden centered on water. Mus-
lim gardens were usually one or more enclosed courts surrounded by cool arcades
and planted with trees and shrubs. They were enlivened with colored tilework,
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fountains and pools, and the interplay of light and shade. Before the 15th century,
the Moors in Spain built such gardens at Cordoba, Toledo, and especially at the
Alhambra in Granada. Similar gardens, in which flowers, fruit trees, water, and
shade were arranged in a unified composition, were built by the Mughals in 17th-
and 18th-century India. The most notable examples are the Taj Mahal gardens in
Agra and the Shalimar Gardens in Lahore.

In China, palaces, temples, and houses were built around a series of courtyards,
which might include trees and plants often in pots that could be changed with the
seasons, and pools. The Imperial City in Beijing contained elaborate pleasure gar-
dens with trees, artificial lakes and hillocks, bridges, and pavilions.

Japan has a long tradition of gardens inspired by Chinese and Korean models.
In former times, palaces, temples, teahouses, and private houses all had garden set-
tings that were closely integrated with the buildings. Kyoto was especially famous
for its gardens. The gardens included pools and waterfalls; rocks, stone, and sand;
and evergreens. They might also contain stone lanterns and sculptures and wooden
bridges, gates, and pavilions. Every element of a garden was carefully planned,
sometimes by Zen monks and painters, to create an effect of restraint, harmony,
and peace, which is exemplified by the extant Katsura Detached Palace gardens in
Ky®6to. Such traditions continue to some extent in modern Japan and have influ-
enced Western landscape architects.

Text 3. Medieval Renaissance and Baroque Periods

In medieval Europe, ravaged by invasions and incessant wars, gardens were
generally small and enclosed for protection within the fortified walls of monaster-
ies and castles. At the 9th-century Swiss abbey of St. Gall the large garden was di-
vided into four areas, for herbs, vegetables, fruits, and flowers. The gardens of
most monasteries were surrounded by cloistered walks and had a well or fountain
at the center, possibly inspired by Persian gardens, which was intended to enhance
meditation. Castles might have a kitchen or herb garden, a private ornamental gar-
den for the lord and lady, and a larger grassy area for the pleasure of the court.

During the Renaissance in Italy when conditions became more stable, castles gave
way to palaces and villas with extensive grounds landscaped in the Roman tradition.
The architect of the house usually designed its setting as well, thus ensuring a harmo-
nious relationship between the two. The symmetrical, classically inspired plan of the
house was repeated in the grounds. Laid out along a central axis, avenues, walks, and
steps led from terrace to terrace, which, wherever possible, afforded fine views of the
countryside. Borders of tall, dark cypresses and clipped yew hedges, geometric flower
beds, stone balustrades, fountains, and sculptures conformed strictly to the overall
plan. Examples from the 15th century include the gardens of the Medici, Palmieri, and
La Pietra villas in or near Florence. Among increasingly formal and elaborate villa
complexes in the 16th century are the Villa Lante in Bagnaia and the Villa Farnese in
Caprarola, both designed by Giacomo da Vignola. Others are the Villa Madama and
the Villa Medici in Rome and the Villa d'Este in Tivoli.
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Italian gardens of the 17th century became even more complex in the dramatic ba-
roque style. They were distinguished by lavish use of serpentine lines, groups of sculp-
tured allegorical figures in violent movement, and a multiplicity of spouting fountains
and waterfalls. Examples are the Villa Aldobrandini in Frascati, Villa Garzoni in Col-
lodi, Villa Giovio in Como, and the gardens on the Isola Bella in Lake Maggiore.

Modified versions of Italian Renaissance and baroque gardens appeared
throughout Europe. In Spain, Moorish and Renaissance elements were combined in
the gardens of the Alcazar in Seville. Dutch gardens of geometric flower beds were
enclosed by brick walls. In France the great chateaus of the Loire valley, such as
Chambord and Chenonceaux, were laid out with formal gardens, called parterres,
and with extensive forested parks.

In the 17th century, France replaced Italy as the primary inspiration of architec-
tural and landscape design. The vast building programs of Louis XIV included
miles of symmetrically arranged gardens, which, like royal architecture of the pe-
riod, were designed to give an impression of limitless grandeur. The director of the
royal gardens, André Le Notre, created at Versailles a series of great, open par-
terres that formed geometric patterns when seen from above. Beyond them
stretched lawns and shrubbery merging into woodland. The grounds were regularly
intersected by radiating alleys lined with trees or hedges and embellished with
fountains, pavilions, and statuary placed axially in the main lines of view. Ver-
sailles and its immense gardens became the norm for ambitious rulers and spawned
splendid imitations in dozens of kingdoms and principalities throughout Europe.

The pupils of Le Notre designed the great gardens at Salzburg, Nymphenburg
(now in Munich), and Sans Souci in Potsdam. In Austria the most notable example
of French influence was at Schonbrunn. French influence was also evident in 18th-
century Dutch gardens, as at Middachten Castle, and in the gardens at Aranjuez
and La Granja in Spain. Le Notre himself designed the gardens at Chantilly, St.
Cloud, and Fontainebleau in France; Kensington Gardens and St. James's Park in
London; and the Quirinal and Vatican gardens in Rome. In Sweden and Russia the
work of Le Notre was imitated for the great palaces of Drottningholm (near Stock-
holm) and Pushkin and Peterhof (both near Saint Petersburg). Simpler versions of
the French formal style were adopted in America, as in the governor's palace gar-
dens at Williamsburg. Spanish colonists laid out similar gardens in Mexico, Cali-
fornia, and other parts of the New World.

Text 4. Romantic Period

In the late 18th century the rise of romanticism, with its emphasis on untamed
nature, the picturesque, the past, and the exotic, led to important changes in land-
scape architecture as well as in other arts. The shift began in England. In place of
the patterned formality of Le Notre's designs, architects such as Capability Brown
preferred a new, softer romantic style that imitated rather than disciplined nature.
At such great houses as Blenheim Palace and Chatsworth, Brown replaced the par-
terres of symmetrically arranged flower beds and straight walks with sweeping
lawns, sloping hills with curving paths, and rivers and ponds punctuated by infor-
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mally planted groups of trees and shrubbery, to achieve the effect of a wilderness.
The English landscape architect Humphry Repton modified the style, believing
that a house was best set off by formal flower beds that merged by subtle degrees
into a naturalistic background. These so-called English gardens often incorporated
“follies,” fake medieval ruins and Roman temples, inspired by the 17th-century
paintings of the Roman countryside by Claude Lorrain and his followers. Chinese
pavilions and other exotica were inspired by engravings of Chinese gardens in
travel books by such travelers as the architect Sir William Chambers.

The English romantic style spread to the rest of Europe by way of France,
where a notable example of the style was created at Ermenonville. As late as the
reign of Napoleon the English romantic style was employed by the engineer Jean
Charles Adolphe Alphandin laying out the great parks of Paris, which exerted an
immediate international influence. In Germany and Austria, the romantic style was
enthusiastically endorsed by Prince Hermann von Piickler-Muskau, who created a
romantic park on his estate near Berlin and published the influential Hints on
Landscape Gardening (1835).

The romantic style was introduced in North America by Thomas Jefferson at
Monticello, his Virginia estate. The most important example of this style is Central
Park, New York City, designed in 1857 by Frederick Law Olmsted and Calvert
Vaux. It was the first major public example of landscape architecture in the U.S.
and was so successful both as a municipal enterprise and as a work of art that by
1870 it had influenced the creation of public parks, many of them designed by
Olmsted and Vaux, all over the nation. The profession of landscape architecture, as
distinct from architecture and horticulture, was established largely through the suc-
cess of Olmsted and Vaux, who also worked at the World's Columbian Exposition
of 1893 in Chicago. At about the same time, the Boston landscape architect
Charles Eliot did much to further interest in metropolitan landscape parks as rec-
reational areas that could relieve city congestion.

Text 5. 20th Century

Domestic architecture in the first half of the 20th century attempted to achieve
a closer integration of the house with its surroundings, as seen in the works of Sven
Markelius in Sweden, Alvar Aalto in Finland, and Frank Lloyd Wright in the U.S.
In areas with mild climates, such as California, a garden might be continued within
the house. The worldwide economic depression between the two world wars, how-
ever, forced a shift from domestic settings to large-scale public works, in which
landscape architects and planners worked together on entire communities, regional
areas, and vast state and national projects. The rising costs of labor and materials
after World War II made careful planning imperative, especially in Europe and
Asia, where entire cities had to be rebuilt within tightly restricted areas. In Eng-
land, for example, the wholesale creation of new towns necessitated plans for the
preservation of remaining open space, in which landscape architects played a sig-
nificant role. In Canada and the U.S., landscape architects were far less con-
strained, although they shared the concerns of their European counterparts, such as
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the need for greenbelts around cities, for scenic preservation, and for low-cost
maintenance. The proliferation of shopping malls, new suburbs, cultural centers,
revitalized urban cores, and new educational facilities has given landscape archi-
tects in the later decades of this century unparalleled opportunities to refine their
art and to create new forms. They have become, in conjunction with their col-
leagues in architecture, engineering, planning, and public office, the shapers of
both the future and the present physical environment.

Text 6. Gehry’s Park in Chicago

The $475 million Millennium Park was finally opened in July 2004, four years be-
hind the schedule. The one major piece visible is Gehry’s contribution — a 120-foot
high music pavilion with a stage surrounded by billowing ribbons of stainless steel and
a trellis of curling steel pipes that support the sound system high above the audience.

The Park was proposed in 1998 by Mayor Richard Daley, who has spearheaded
beautification efforts in the city, such as having flowers planted in boulevards me-
dians and replacing chain-link fences with wrought iron. He also heavily involved
himself in Millennium Park planning. He worried that a Gehry-designed bridge
would overshadow other features, and he demanded that there be no portable toi-
lets, so indoor bathrooms are spread throughout the park.

The showcase of the park is the Jay Pritzker Pavilion, the outdoor concert venue.
The pavilion accommodates 4,000 people in fixed seats and 7,000 on the lawn.

Other highlights of the park include:

A 110-ton sculpture, forged of a seamless series of highly polished stainless
steel plates that reflect everything around it. The sculpture’s shape has already in-
spired the nickname “The Bean™.

A fountain with a reflecting pool bookended by two 50-foot-high towers of
glass bricks. Changing video images will be projected onto the towers, including
the faces of 1,000 Chicagoans recorded pursing their lips so it will appear as if wa-
ter is coming out of their mouths — a 21st century version of gargoyles.

Although Daley worried about its size, the bridge designed by Gehry was built.
Curling like a snake and comprised of brushed stainless steel panels similar to
those on his pavilion, the bridge will carry pedestrians from Millennium Park
across busy Columbus Drive to Lake Michigan.



Supplement 1. LANDSCAPE ARCHITECTURE IN PICTURES
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Picture 1. Grounds of Middachten Castle

Good landscape architecture combines various elements such as plants, build-
ings, and ponds or lakes in an aesthetically pleasing way. The landscaping of Mid-
dachten Castle, near De Steeg, Netherlands, meets this requirement. The grounds
were made a reality about 1900, but they follow exactly the design first created
about 1700, which was influenced by French landscape architecture of the late Ba-
roque period.

Picture 2. Formal Garden

Formal gardens such as this were popular in Europe in the 17th century. A gar-
den this large would probably be found on the grounds of a palace. The center of
the garden, featuring a gazebo, is the hub around which a perfectly symmetrical
design is formed with bushes, trees, flowers and walkways. Mazes such as the two
in front are created by walls of shrubbery. The architect probably planned the loca-
tion of various types of plants to create a pleasing pattern of lights and darks when
the garden is viewed from the terrace.
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Picture 3. Canopus at Hadrian’s Villa

The villa of Hadrian, at Tivoli, Italy (ad 118/34), was the largest Roman villa
ever built. This view shows one end of the Canopus, named after the two-mile ca-
nal connecting Canopus and Alexandria in Greece. The Canopus consists of a se-
ries of pillars and arches interspersed with copies of Greek sculptures surrounding
an elongated pool.

Picture 4. Japanese Garden

Japanese landscape design varies from the austere sand, rock, and moss gar-
dens of Buddhist monasteries to elaborate palace gardens. Most Japanese gardens
use stones, bushes and trees, and water to suggest or replicate natural settings.
Typical plants in Japanese gardens include azaleas, cut-leaf maples, and pines.
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Picture 5. Sabatini Gardens, Palacio Real, Madrid, Spain

The city of Madrid, capital of Spain, is the home of many grand buildings, in-
cluding the Palacio Real (Royal Palace). The Sabatini Gardens, on the grounds of
the palace, are a classic example of a formal garden, or parterre, with shaped
yews, shrubbery in geometric shapes, and a man-made pond with classical statu-

ary.

Picture 6. Gardens at Versailles

Impressive gardens embellish the Palace of Versailles in France; the palace, a
national museum since 1837, was built in the 17th-century as a royal residence for
Louis XIV. French landscape architect André Le Notre designed the gardens be-
tween 1662 and 1669 in a geometric configuration. The garden, laid out along
broad avenues, includes topiaries, sculptures, terraces, canals, and fountains.
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Picture 7. Seaside, Florida

Contemporary landscape architecture plays an important role in the large-scale
organization of communities to balance their natural, cultivated, and constructed
elements. The planned resort community of Seaside, located in Florida on the coast
of the Gulf of Mexico, was designed as a neo-traditionalist town by architects
Andres Duany and Elizabeth Plater-Zyberk. Founded in 1981, Seaside gave rise to
a movement known as New Urbanism, which promotes public spaces and down-
plays the role of the automobile.

Picture 8. Taj Mahal and Surrounding Gardens

The gardens of the Taj Mahal, located in Agra, are an example of 17th-century
Islamic architecture. The use of symmetry and pattern is evident in the relationship
between sun and shade, plants and water, and light and dark. The effect is that of a
Persian rug leading to the entrance of the famous mausoleum.

31



Picture 9. Frank Gehry’s Park in Chicago

Millennium Park with a fountain and elaborate gardens was opened in 2004.

Picture 10. Frank Gehry’s Walt Disney Concert Hall

The stainless steel curves of the Walt Disney Concert Hall shine in the South-
ern California sun.
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Picture 11. Paris. View from the Eiffel Tower
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Supplement 2. DOMESTIC INTERIOR DESIGN IN PICTURES

Picture 1. Red Drawing Room, Syon House, England

The Red Drawing Room is part of Syon House (Middlesex, England), designed
and built by Scottish-born architect Robert Adam from 1762 to 1769. Classical
Roman interiors were an influence on Adam’s work, but he also used i1deas from
his French contemporaries, who he felt understood how interior space and daily
life were interconnected.

Picture 2. Reception Room, Versailles

The reception room at the palace at Versailles, France, is designed in the ba-
roque style. Some of the features include ormolu ornamentation above the mirror,
classical motifs in the rug and candleholders, and intricate carved friezes (boiserie)
along the top of the walls. The furniture style is far simpler than that of the rococo
era that followed.
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Picture 3. William Morris Interior

This interior was designed by British artist William Morris and his associates
around 1860. The style is that of the Arts and Crafts movement, which was started
by Morris in reaction to the decorative excess of the Victorian style and to the life-
lessness of mass production. The furniture, textiles, and wallpaper are all hand-
made. The cabinets on the right and left feature Pre-Raphaelite paintings; the Mor-
ris designs on the wallpaper and carpet are taken from medieval manuscripts.

Picture 4. Art Deco Interior at Unilever House

This art deco-inspired interior of Unilever House in London was designed by
British architect Theo Crosby in 1979. The 1920s building was renovated by
Crosby using the geometric patterns and colors popular in the art deco style.
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Picture 5. Wassily Chair

Hungarian-American designer and architect Marcel Breuer revolutionized con-
temporary chair design by creating the first chairs suitable for mass production. In
1925 he designed one of his most famous chairs, the Wassily armchair, made of
chrome-plated steel tubing and canvas. Breuer studied and later taught at the Bauhaus
school of design in Weimar, Germany, and his furniture designs reflect the Bauhaus
principle of achieving a functionalist balance between technology, purpose, and aes-
thetics to yield simple, practical pieces different from traditional styles of furniture.

Picture 6. Fresco in the Villa of the Mysteries, Pompei

The Villa of the Mysteries, Pompeii, Italy (built about 50 bc), featured a large hall
with this mural encircling it. The mural is painted in the Second Style of Roman paint-
ing. (Historians of art recognize four periods or styles in Roman wall painting.) The
mural in the Villa of the Mysteries is thought to depict the initiation rituals of a mystery
religion. For this reason, it has been conjectured that the hall was used for cult rituals.
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Picture 7. Palazzo Davanzati

The high, decorated ceilings and painted walls of the 14th-century Palazzo Da-
vanzati in Florence, Italy, were typical in the homes of wealthy people during the
Renaissance.

Picture 8. Bauhaus Building, Dessau, Germany

The ideas of the German Bauhaus school of architecture and applied arts have
greatly influenced the development of architecture and design in the 20th century.
Founder Walter Gropius designed the unadorned, functional buildings for its quar-
ters in Dessau in 1925.
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Supplement 3. GERUND

I'epynamnii — 310 HenmmyHas (opma TI1arosia, UMEOIIast YepThl CYIIECTBUTEIb-
HOTO U TJarojia, U BCEr/a BhIpa)karoliasi JeicTBue Kak mnpouecc. OOpasyercs 1o-
OaBjeHMEeM OKOHYaHHUs “-ing” K OCHOBe riaroja. Hampumep: designing — mpoek-
TUpoBaHue; planning — nuaHupoBaHue; drawing — pUCOBaHHUE.

['epynauii ynorpebmasieTcs mocie:

a) TiaroioB: to need, to resist, to deny, to avoid, to finish, to enjoy, to keep
(on), can’t stand, to stop, to give up, to go on, can’t help, can’t stop, to mind, to put
off, to want, to suggest, to prefer, to admit, to appreciate, to adore, to postpone, to
recall, to begin, to try, to forget, to hate, to intend, to mean, to remember, to like, to
love, to learn, to propose, to start (ocye BbIACICHHBIX KyPCUBOM IJIarojoB MOMXKET
yHOTPEOIAThCS TaKKe NHOUHUTHUB);

0) rarosioB ¢ npeayoramu: to think of, to complain of, to dream of, to begin by, to
save smb from, to look like, to finish by, to end by, to mean by, to thank smb for, to keep
smb from, to feel like, to go in for, to excuse smb for, to help smb in, to fail in, to stop
smb from, to prepare for, to use smth for, to succeed in, to look forward to, to insist on;

B) MpuUJjaraTeiabHbIX (C MpejIoraMu) U MpUYacTUil TTociie riaaroa “to be”: to be
fond of, to be proud of, to be sure of, to be tired of, to be ashamed of, to be afraid
of, to be ready for, to be sorry for, to be grateful for, to be famous for, to be right
in, to be used to, to get used to, to be good at, to be bad at, to be clever at, to be
pleased at, to be surprised at, to be interested in, to be excited about;

r) mpuiarateabHbIX “busy” u “worth (worthwhile)”.

DopMbI repyHans

Active Passive
Indefinite writing being written
Perfect having written having been written

DOYyHKUMHU repyHAMs B NPEAJI0KCHUN:

1. Tlognexamee (epeBOAUTCS HA PYCCKHUH S3BIK CYIIECTBUTEIBHBIM WM WH-
dbunutuBOM). Hampumep:

Designing is what the architect does. — Ilpoexmupoganue — 3T0 TO, 4TO Jie-
JaeT apXUTEKTOP.

Reading special magazines is important for an architect. — Yumamo cnienu-
AJTBHBIC KyPHAJIBl — BAYKHO JJIST apXUTEKTOPA.

2. lMeHHas 4acTh COCTaBHOTO CKa3yeMoro (IEepeBOIUTCS Ha PYCCKUH S3BIK
CYIIECTBUTEIILHBIM WM HHPUHUTHBOM). Hammpumep:

His work is designing residential houses. — Ero pabora — npoexmuposanue
KHIIBIX JJOMOB.

3. JlonoyHeHue:

a) mpsiMoe (TIEPEBOIUTCS HA PYCCKHIA SI3BIK CYIIECTBUTCIBHBIM WIIH HH(DH-

HutuBoMm). Hanpumep:

The roof of the house needs repairing. — Kpplia noma HyXaeTcsi B pemoHme.
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0) mpennoxxkHoe (MEPEBOAUTCS HAa PYCCKHM SI3BIK CYIICCTBUTEIBHBIM WIIH

MPUIATOYHBIM TIpeiokeHuem). Hampumep:

He works in the architectural firm after graduating from the University. — On
paboTaeT B apXUTEKTYpPHOH PUPME MOCIIE OKOHYAHUS YHUBEPCUTETA.

4. OnpenencHue (MEPEBOIUTCS HA PYCCKUH S3BIK CYIICCTBUTEIBHBIM HIIA WH-
dbunutuBOM). Hampumep:

I like your idea of facing the walls with granite. — M#e HpaBUTCSI TBOSI MBIC/Ib
061UYy08amMsb CTCHBI TPAHUTOM.

5. OO6crosTensCTBO (NMEPEBOIUTCS HAa PYCCKUN S3BIK CYHICCTBHUTEIBHBIM C
MPEAJIOTOM, JICCTPUYACTHEM WIIH MPUIATOYHBIM MpejiokenueM). Hampumep:

After designing construction works begin. — Ilocie nmpoexTupoBaHusi Hauu-
HAIOTCS CTPOUTEIIbHBIE Pa0OTHI.

Crnoxxnpie (GOpMBI TEPYHIMSI YaIlle BCETO MEPEBOIATCS MPUAATOYHBIM MIPEIJIO-
»xenueM. Hammpumep:

We heard of the project having been approved yesterday. — Mpl ciblmianmy,
YTO MPOEKT OBLI YTBEPKICH BUEpa.

3anganue. [Ilpouture n nepeBenure NpeioxkeHus, oOpailas BHUMaHUE Ha
repyHaui, ero Gpopmy u QyHKLIHIO B IPEIIIOKEHUHN:

1. Building a bridge was a seven-month project.
. Smoking is not allowed here.
. They spoke about collaborating on the project.
. His hobby is landscaping the gardens.
. The floor and the ceiling need repairing.
. He designed the park without investigating the site and soil conditions.
. Seeing is believing.
. He tried to find an excuse for the ill-designed bridge.
9. I am sorry for being late.
10. He began studying the site in April.
11. Everybody knows of his having been appointed to a new position.
12. He remembers having signed the contract.
13. They finished decorating the living-room last week.
14. Architectural science requires experimenting with space, shape, materials
and textures.
15. They objected to facing the walls with sandstone.
16. Many historical monuments need restoring.
17. English people leave without saying “Good-bye”.
18. They insisted on the question being reconsidered.
19. She is against being sent to construction site.
20. We have some difficulty in solving this problem.
21. Builders use wood and plastics for making doors and windows.
22. He improved the report by changing the end.
23. After receiving good results they stopped experimenting.
24. The idea of building the bridge across the river belongs to the local authorities.

OO DN B LI
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25. At the conference they discussed different ways of improving their work.

26. We were surprised at hearing his name among the winners.

27. The director was responsible for the work being finished in time.

28. Nothing could prevent him from proceeding to actual design.

29. The landscape architect gave up the idea of arranging a Japanese garden
because of the soil conditions.

30. Professional interior designers start working from a scale drawing.

31. The interior designer thinks of using artificial lighting.

32. White and light colors have the effect of enlarging the space.

33. Black and dark colors have the effect of diminishing the space.

34. Landscape architecture is the science and art of modifying land areas ac-
cording to a comprehensive, aesthetic plan.

Supplement 4. PARTICIPLE

Participle I umeer npoctyto (asking) u cnoxsble (being asked, having asked,
having been asked) dopmbl. B ipensioxkeHUM BBITIOIHAET PYHKIIUU ONPEACIICHUs U
obcrosiTenbcTBa. B PyHKIIMU ompeneneHus OTBEYaeT Ha BOMPOC KaKou? WU TEepPeBo-
JTUTCSl HAa PYCCKUM S3bIK MPUYACTUSMU HA -aw, -awy, -y, -owy. Hampumep,
asking — CTIpaIluBaIOIINM, Using — UCTOJB3YIOIINH, building — CTpOSIIUA.

Participle II nmeet Tonbko nipoctyro hopmy (asked, built, written). B mpeno-
YKEHUU BBITIONHSICT QYyHKIUU ONpPEACNICHUs U 00CTOsATENbCTBA. B QyHKIIMU ompe-
JIEJICHUSI OTBEYAET HA BONPOC KAKOU? W MEPEBOAUTCS HA PYCCKHM SI3bIK MpHUYac-
TUSIMU Ha -eHHbllU, HHbLU, -Mblil, -mblii. Hanipumep: asked — cnpoeHubii, used —
WCIIOJIb30BAHHBIN, built — TTOCTPOSHHBIH.

IIpocTeie u cio:xxubie Gopmbl Participle

Participle I Participle 11
Indefinite Act.ive Pagsive OcHoBa
asking being asked CTaHapTHOI'O asked
Perfect having asked having been asked riiarosua

Choocnoie gpopmot Participle I niepeBoasSITCS Ha PYCCKUHM A3BIK MPUYACTUSIMU
HACTOSIIIIETO BPEMEHH, ICCTPUIACTHIMHU COBEPIIICHHOTO BHJIA W MPUIATOYHBIMHU
npemioxeHussMu. Hampumep:

The bridge being built across the Volga connects two banks of the river.

Mocrt, cmposwuiics (komopwiti cmpoumcs) uepes3 Bonry, coenunsier asa oepe-
ra peKH.

Being built of concrete the bridge can carry heavy trucks.
Tax kax Moct nocmpoen (6y0yuu nocmpoennvim) U3 0€TOHA, OH BBIICPIKUBACT
TSKEIIBIC TPY30BHUKH.

Having built the bridge the workers started another project.
Ilocmpous MocT, pabo4re Ha4yaau JPyroil MpoeKT.

Having been built across the Volga the bridge connected two banks of the river.
Tlocre moeo kax moct uepe3 Bonry 6vi1 nocmpoen, on coemuann aBa Oepera peKu.
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He3zasucumbtit npuuacmuulii 060pom, KOTOPbIi UMEET COOCTBEHHOE IOJJIe-
)Kalee, BBIPAKCHHOE CYIICCTBUTEIBHBIM WM MECTOMMECHHEM, MEPEBOIUTCS Ha
PYCCKUI SI3BIK MPHUAATOYHBIM MPEIIOKEHHEM C COIO3aMH MAK KAK; eClu; K020d,
nocie mozo; kaxk u ap. Hanpumep:

The walls being made of bricks, the workers must plaster them.

Ecnu (max xax, xoeoa) cmenvt coenanvl u3 Kupnuya, paboune TOJKHBI HX
IITYKaTyPHUTh.

The walls having been plastered, the workers started painting them.
Kozoa cmenwt 6viiu owmyxamypenwl, paboure Hadaau KPacuTh UX.

Ecnu He3aBUCHMMBIN MPUYACTHBIN 00OPOT CTOUT B KOHIIE MPEUIOKEHUS, TO HA
PYCCKHUI SI3bIK OH NEPEBOJUTCS CIIOXKHOCOUYMHEHHBIM IPEIIOKEHUEM C COH3AMHU
a, npuuem, u, Ho. Hanpumep:

The walls were painted yellow, the doors being painted brown.

Crenbl ObUIN MOKPAILICHBI B XKEITHIA BET, a 08epu ObLIU NOKPAULEHbl 8 KOPUY-
He@blU.

He3aBucuMblil npuyacTHBIN 000POT BCeraa OTAENIsAETCs 3ansTOM.

3anmanue 1. O6pasyiite npocteie ¢popmnel Participle I ot crnenyromux ria-
TOJIOB U TIEPEBEIUTE MX HAa PYCCKUH SI3BIK KaK OTPEICIICHUS:

To build, to grow, to think, to follow, to move, to contain, to produce, to use, to
include, to offer, to enter, to get, to happen, to carry, to teach, to tell, to make, to
begin, to keep, to divide, to return, to develop, to save.

3amanue 2. O0pasyiire Participle II oT cnegyromumx riaarojoB u mepeBenn-
T€ UX Ha PYCCKUH SA3BIK KaK OMPEICIICHUS:

To find, to send, to add, to change, to keep, to take, to save, to show, to de-
velop, to receive, to leave, to equip, to divide, to arrange, to place, to make, to cre-
ate, to see, to speak, to write, to draw, to include, to involve, to give, to consider.

3anganue 3. [lomuepkHuTe NMpaBUIIbHOE MpUYACTHE B (DYHKIIMU ompenene-
HUSI M IEPEBEAUTE HA PYCCKUM S3BIK:

living/lived people developing/developed country
moving/moved transport made/making work
designed/designing road completed/completing project
painted/painting walls working/worked builders
building/built bridge used/using methods
changed/changing plans broken/breaking walls

3anganue 4. [Ipountaiite u nepeBeAUTE CIOBOCOYETAHUS, OOpaIas BHUMA-
HUE HA IPUYACTHUS:

all developed countries; the road built two town; the plant producing machin-
ery; the achieved results; the plan containing many details; the growing population
of the country; the student attending all the lectures; the site divided into three
parts; the new technology found this year.
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3agaunue 5. [lepeBenure crnemyronme NpeaaoKeHUs Ha PYCCKUN S3bIK, 00-
paiiasi BHUMaHUE Ha IPUYACTUS U IPUYACTHBIE 00OPOTHI:

1. The new materials recommended for bridge construction were described
the article written by our professor.
2. Having built the new library building the construction team left the site.
3. Being built in a new way modern houses look better.
4. The design having been completed, they could start a new project.
5. The architect designing the new building of the City Hall uses modern ma-
terials and textures.
6. The walls covered with granite and marble were very impressive.
7. Built in the 19th century St Isaac’s Cathedral is a masterpiece of Russian
architecture.
8. The loaded heavy trucks were moving on the bridge made of reinforced
concrete.
9. The electrical wiring installed in the office many years ago needs replacement.
10. The cracked walls of old buildings need restoring.
11. The equipment being installed, they started studying operation manual.
12. The developing countries have the lowest standard of living.
13. He was shocked by the news heard.
14. The soil conditions having been studied, the landscape architect proceeded
to actual design.
15. A Japanese garden is emphasized by asymmetrical placement of rocks and
sand.

WORD LIST

A series of — ps, mosoca

Add — nipubaBATh, 100aBIATH

Alter — u3MeHSATH

Amateur — 1r00UTEND, TUIECTAHT

Area — 1IoIIa/1b, y4aCTOK

Arrangement — pa3MeIIeHNEe, PaCIoIOKEHUE, YCTPOUCTBO
Art — HCKyCCTBO

Artificial — HCKyCCTBEHHBIM

Background — 3agnuii naH, Gox

Bark cloth — Tkanp U3 ApeBeCcHON KOpbI

Bed — kirymba

Bench — ckameiika

Benefit — u3BiekaTh M0JIB3Y

Blend — cmemmBaTh, coueTaTh

Bloom — 1Bectn

Brick — kupnuy

Budget — Oromxker

Cabinetry — oT/eJiKa CT€H J€pEBIHHBIMU NAaHEISIMU
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Care for — yxaxxuBaTb, 3a00TUTHCS

Choice — BBIOOD

Close-range view — BuUJ| C OJIMU3KOTO pacCTOSIHUS
Collaborate — cotpyaHu4aTh, paboTaTth BMECTe
Color — uBert

Component — KOMIIOHEHT, COCTaBHAas YacTh, JI€TaJb
Comprehensive — eauHbIN, 00N

Concern — kacartbcs

Consider — npuHUMAaTh BO BHUMaHHUE, pACCMAaTPUBATh, CYUTATHCS
Conspicuous — 3aMETHBIN

Constructions — coopyXeHus1, TOCTPONKU

Contain — coaepxarb, UMETbh, BMEIIATh

Contour — KOHTYp, TOPHU30HTAIb ChEMKHU

Contract — nozpsiIHbIN

Contrast — KOHTpAcT, MPOTHBOMOJIOKHOCTh
Contribute — comelicTBOBaTh, CIOCOOCTBOBATH

Cool — xonoaubIit

Cover — oxBaTbIBaTh

Create — co3ziaBaTh, TBOPUTH

Creation — co3anue

Cultivated — Bo31€IaHHBIN, KYJIbTUBUPOBAHHBIN
Custom — OOBIYHBIN, TPUBBIYHBIN

Damask — mpamacr, mrod

Decision — permieHue

Define — omnpenensrsb

Desert — myCTbIHHBIN

Design — npoeKT, IJ1aH, YepTex, AU3ailH

Determine — onpeaensrhb

Development — pa3BuTue, KOHCTpyUpOBaHUE, pa3padoTKa
Diminish — ymensmiars

Distinct — OTIWYHBIN, pa3HbIid

Drainage — BOJ0OTBO/I, IPEHAXK, OCYIICHHE
Dwelling — sxumnuiie, >Xujion 1om

Effect — pesynbTat, nelicTsue, BnedaricHue
Emphasize — noguepkuBaTh

Enclosure — oropaxuBanue, orpax/eHue, orpaaa
Enlarge — yBenuunBaTh

Establish — yupexxnaTh, ycraHaBiuBaTh, yTBEpKIaTh
Exist — cymiecTBoBaTh

Existing — umeromuiics

Fabric — TekcTtypa, marepuain

Feeling — uyBcTBO, omynieHue

Floor finish — oTnenka moJja, oaexaa 1moJia, YUCTHIA 110JI
Flow — Teus, neperekarb
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Formal garden — anrnmiickuii can/mapk, oOMIEIPUHATHINA

Formerly — mnpexne, panbiiie

Fountain — ¢onTan

Furniture — me6enb

Gazebo — OenbBenep, 3aCTEKICHHBINA 0aTKOH, ABWILOH, OeceKa

Glass — cTekiio

Glazed chintz — ragHIIEBBIA CUTELL

Grading — HuUBenUpoBKa, NpoduirpoBaHue

Greenery — 3€JI€Hb, 3€JICHbIC HACAKICHUS

Ground — 3emutsl, mo4Ba, TPYHT

Growing things — pacTeHus, 3eJIeHbIC HaCaXKICHUS

Guide — HamnpaBsATh, PYKOBOJICTBOBATHCS

Highway — aBToMaructpains, mocce

Hill — x0yM, BO3BBIIIEHHOCTH, TPUTOPOK

Impression — BrieuaTiaeHue, MPeCTABICHUE

In relation to — OTHOCHTENBLHO, YTO KacaeTcs

Independently — camocTosiTenbHO, HE3aBUCUMO

Indoor — BHyTpeHHUH, KOMHATHBIH

Install — ycTpauBaTh, ycTaHaBIMBAThH

Intensity — cusia, ”HTEHCUBHOCTb, ITyOHUHA

Interior — uHTEpBHEP, BHYTPECHHUN

Knowledge — 3nanus

Landscape — nanmgmadrt, neizax

Landscape — npoexTupoBath ¢ ydeTom JaHamadra

Landscape architecture — nanamadTHas apXUTEKTypa, CaJ0BO-TIAPKOBasi ap-
XUTEKTypa

Landscape gardener — caloBHUK-XYJ0KHUK

Landscape gardening — mjaHUpOBKa CaJi0B U MAPKOB

Layout — pacnosioxeHue, IJIaHuPOBKa, YepTeX, pa3OUBKa, TIaH

Lighting — ocBemienue

Lighting fixture — cBeTUIBHUK

Limitation — orpanuyeHue

Linen — mosioTHO

Linoleum — nunoneym

Living — xwunoi

Lobby — BecTtub6tons, doiie

Location — pacmnoyio)keHue, MECTOIOJIOKEHUE

Loosely — cBoboHO

Mall — mom, TPI],

Massive — MacCUBHBII, OTPOMHBII

Minor — He0OJIBIITOHN, MEITKHI, BTOPOCTETICHHBIN, HE3HAUYNTEITHHBIN

Modify — moauduuupoBarb, BUIOU3MEHITh

Naturalistic — HaTypanucTuyecKui

Needs — norpedbHOCTH
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Nonresidential — HexwITOM

Occupant — xuTeb

Offer — npeayiarath

Order — npuBOAUTH B MOPSAIOK, OJaroycTpanBaTh
Outlet — mrencenbHas po3eTka

Overall — oOmumii

Placement — pa3Melienue, pacrnoaoKeHue
Planting — 3esneHble HacaXXICHUs, pACTCHUS
Plaster — mitykarypka

Plot — y4actok 3emnn

Polished wood — nonupoBanHOe 1epeBO

Pond — nipyn, 3aBonb

Pool — npynx, 3aBob

Private — vacTHbIit

Proceed to — mpuctynursb k

Profound — orpomuslii, riry0okuit

Prominent — 3aMeTHBIN, BaXKHBIN

Proposed — mpeayioskeHHbIN, IpeoiaraeMblii
Provide for — npenycmarpuBath, o0ecreunBaTh
Religious — penurno3ubrit

Require — tpeboBath

Residential — s>xunoi

Restructure — nepecrpanBaTh, IEPECTPOUTH
Rock — xamenb

Rule — nmpaBuio

Sand — mecoxk

Scale — macmmTad

Scale drawing — MacmTaOHBII YepTex, pUCYHOK
Science — Hayka

Sculpture — ckynbnTypa

Set out — pacnonaraTe, pa3noKuTh, BbICAKUBATh
Shade — TeHb, OTTEHOK

Shady — TeHHCTBIN, TEHEBOI

Shrubbery — kycTapHuk

Silk — menk

Simplified — ynporeHHsbIi, 00J1erYeHHBIN
Single — equHbIi

Site — 1uIoIIaaKa, MECTO, YYaCTOK 3eMJITH

Size — pa3zmep

Slate — cnanen, mmdep

Soil conditions — cocTosiHuE TOYBBI

Space — MpOCTPaHCTBO, MECTO, TIOMEIIEHHE, TUIOIAaIb
Spacious — MpOCTOPHBIA, OOIIMPHBIH

Statuary — ckynbnrtypa

45



Stream — pyuei

Strikingly — mopasutensHo

Subdivision — noapaszaenenue

Sunny — conHeuyHbI!

Surrounding — okpy>Karomuii

Take advantage of — Bocmosib30BaThCs, U3BJIEKATH MOJIB3Y
Take into account — y4uThIBaTh, IPUHUMATH B PACUET
Taste — BKyC

Terrace — Teppaca, HachIllb, Bajl, PsiJ] JOMOB, TOCTPOEHHBIX BILIOTHYIO
Terrain — 3emJjd, MECTHOCTD

Texture — TekcTypa, MaTepuall

Tile — nnTka (Kepamudeckas)

Topographical features — penbed mecTHOCTH

Town planner — rpagoctpourtens

Trellis — pemierka, mmanepa

Unalterable — Hen3MeHHbIN, HEMPETOKHBIN

Unified — yHuduiupoBanHbii

Unique — yHUKaJIbHBIN, UCKIIIOUUTEIbHBIN, €TMHCTBEHHBIN
Unobtrusively — CKpOMHO, HEHaBSI3UHBO

Valley — nonuna

Variation — u3MeHeHue, OTKIIOHeHue, ab0eparus (01o.), MyTausl
Variety — pa3Hoob6pasue

Vista — mepcrneKTuBa, BUI

Walk — tpotyap, nemexoiHas Tpormna, ajies

Wall finish — otnenka cren

Walled — oropo>xeHHBIN CTEHOI

Warm — rerubii

Whole — nenoe

Wide — mupokuit

Woodwork — nepeBsiHHBIC U3/ENHs, OT/IENIKA IEPEBOM
Wool — mepctb

Working — pabounii

Cnmcoxk pekoMeHAyeMoii TUTepaTyphbl

1. Ilonaxosa, T. IO. Aurmaiickuii si3pik 11t urxenepos / T. HO. TlomskoBa. — M. : Beic-
mIas mkoJja, 1998.

2. Soars, L. New Headway. Upper-Intermediate / L. Soars. — Oxford : University
Press, 2004.

3. Encarta Encyclopedia — M. : Microsoft, 2004.

4. Hutchinson, T. Hotline / T. Hutchinson. — Oxford : University Press, 1994.
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